Inspired ORCHESTRA 
Rousing CHORUS 


> 
= 
foaled 
VW 
O 
‘$3 





ye 


- ee Be tad 


oe 


wee Has : 
eke Spay bends pee. ee at 2 
- 45.7 
Retersie® AS Sigs ear a ae hs Sd Be FS “i , 
Pe is. Sea A RS Hees: pre AAS eet ve Aisne iepeseiatia 
Seiboe es nieih ic aes eats ; ; db bas #2 eters eee tStE oe 


: & - é “aa ath. Teh Hees 3 dares 
Saat ROD fess 3) is SAE ea cemicdite Lendl de Re 


Pie Aveari 


ORIENTAL RUGS) & (CARPETING 


Antique & New Hand-Woven Rugs °« Fine Carpeting 


he): 333 Stuart St. Boston ¢ 617-399-6500 
BOSTON New Salem Showroom! 63 Flint St. Salem 


y Ao} oTe www.landryandarcari.com * 800-649-5909 





Cover Photos: Michael Lutch 


massculturalcouncil.org 





Letter from Todd Estabrook 


Board of Governors/ 
Board of Overseers 


Program 

Program Notes 

Artist Profiles 

Orchestra Roster 

Conversation with Sir Roger Norrington 
2006-2007 Season 

Administration 


Contributors 


ALAIDOS NGAVH OGNV 1S30NVH 





13 


15 


7 


19 


21 


23 











2006-2007 SEASON 


To keep the | 
Handel and Haydn | 
Society in business, 

it takes brass, 











If you're wondering how this remarkable 
organization continues to prosper after 191 years, 
it's due to the loyalty of patrons like you 
and the support of companies like Brookline Bank. 
We're proud to be the official sponsor of the 
2006-2007 season of the Handel and Haydn Society. 
Visit any of our 16 Greater Boston locations | 

and see how we can help you prosper. | 


Brookline Bank That's how. 


Visit any of our 16 Greater Boston locations to see why we were recently voted the 
best community bank in Greater Boston. 877-668-2265 BrooklineBank.com 
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S42 Gears, 


Welcome, Sir Roger! 


On behalf of the Handel and Haydn Society, it is my great pleasure to welcome 
Sir Roger Norrington to Boston for his debut performances as the Society’s 
new Artistic Advisor. Sir Roger joins Principal Conductor Grant Llewellyn and 
Conductor Laureate Christopher Hogwood to form an artistic leadership team 
that is unparalleled among period instrument performing organizations. 


Sir Roger has attained eminence as the driving force behind the Historically 
Informed Performance movement for over forty years. In 1962 he founded the 
Schutz Choir; in 1978 he founded the London Classical Players to research 
original instrument performances from 1750 to 1900. Among his esteemed 
recordings is the cycle of Beethoven symphonies and works by Haydn, Mozart, 
Mendelssohn, and Schubert, giving listeners an idea of how these pieces 
sounded in their day. 


Sir Roger has conducted the world’s most prestigious orchestras. Since 1998, He 
has been Chief Conductor of the Radio Symphony Orchestra Stuttgart where 
he continues to establish a historically aware style of playing which remains 
dear to his heart. 


Many of our musicians have performed with Sir Roger, and all of our players are 
thrilled to play under his direction. 


Sir Roger’s Handel and Haydn debut performances mark a proud day in our 
history, and we welcome him with delight! 


Au Sitiot 


Todd H. Estabrook 

Chair 

Handel and Haydn Society 
Board of Governors 
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"I was the sales guy. She was the 
strategist. For thirty years, we saw 
our business grow. Now, we get to 
see each other; we get to see the 
world; we finally get to see that 
it’s all been worth it.” 


At Fiduciary Trust, our investment advisors help 
individuals and families manage their assets to ensure 
that their retirements are as gratifying as their careers. 
Talk with us. Tell us what's in your heart. 


Call Gren Anderson at 617-574-3454 or visit us at 


fiduciary-trust.com. 


FIDUCIARY TRUST 


Managing Investments for Families since 1885° 


* Investment management ° Estate and financial planning 
* Corporate trustee * Estate settlement 
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keep you busy. Fortunately, there is a local bank that represents a better investment of 
your valuable time: Boston Private Bank & Trust Company. At each of our offices, we 
offer a full range of personal, commercial and investment services with the individual 
attention that makes private banking with us distinctive. On a deeper level, we make 
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Sir Roger Norrington, Artistic Advisor 
Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Program 
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Friday, January 12, 8.00pm 
Sunday, January 14, 3.00pm 
Symphony Hall, Boston 


Sir Roger Norrington, conductor 





Symphony No. 49 in F Minor, “La passione” Franz Joseph Haydn 
Adagio (1732-1809) 
Allegro di molto 
Menuet 


Finale: Presto 


Concerto for Two Pianos in E-Flat Major, K. 365 Wolfgang Amadé Mozart 
Allegro (1756-1791) 
Andante 


Rondeau -— Allegro 


Robert Levin and Ya-Fei Chuang, fortepianos 
—INTERMISSION— 


Symphony No. 103 in E-Flat Major, “Drum Roll” Haydn 
Adagio - Allegro con spirito 
Andante pit tosto Allegretto 
Menuet 
Finale: Allegro con spirito 


Following the concert, there will be a FINALE FORUM in which Sir Roger Norrington and 
special guests return to the stage to take questions from the audience. 





The program runs for approximately 2 hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular phones 
during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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Program Notes 
STORM AND STRESS 


Both in the history of German arts and in Haydn’s career the 
brief period between 1768 and 1776 was known as the Sturm 
und Drang (Storm and Stress). Haydn wrote a series of 
symphonies in minor keys. In roughly chronological order 


NOTES IN BRIEF 


The pieces on today’s program range in time of 
composition from 1768 (Hadyn’s Symphony No. 
49) to the late 1770s (Mozart’s Double Concerto) 
to 1795 (Haydn's “Drum Roll” Symphony No. 103). 
Each represents a different stage in its composer's 
development. Haydn’s Symphony No. 49 
(“Passione”) is one of his seven minor-key 
symphonies; these along with two minor-key 
string quartets Op. 20, and five minor-mode 
piano sonatas sprang from the short-lived Sturm 
und Drang (Storm and Stress) artistic period of 
the late 1760s and early 1770s. This era in German 
art emphasized turbulent, agitated moods. 


Mozart’s only double concerto for two pianos 
comes from his late Salzburg period, before he 
severed his relations with that city and moved to 
Vienna as a “free-lance” musician. He performed 
the Concerto with both his sister Nannerl and a 
female student (and admirer). 


Haydn, who reached his late period after 
Mozart's death, was by then a free agent as well 
and accepted two sets of commissioned 
symphonies in London. He participated in all of 
their premieres. These two series resulted in the 
so-called “London” symphonies of 1790-1795, of 
which No. 103 (“Drum Roll”) was the middle of his 
last three works in the symphonic genre. 





they are: the G Minor, No. 39; F Minor “Passione,” 
No. 49; E Minor “Trauer Symphonie” (Mourning 
Symphony), No. 44; C Minor, No. 52; and the 
F-Sharp Minor “Farewell,” No. 45. (None of the 
nicknames for Haydn’s symphonies are his own, 
except “Le Matin, Le Midi, and Le Soir”; the 
names were added by publishers and others.) 
Symphony No. 49 was composed in 1768, 
possibly for Good Friday at Eisenstadt Castle, 
where Haydn’s patrons, the Esterhazys, lived. 
These works, and a few others by Haydn, were 
characterized, as the term Sturm und Drang 
suggests, by extreme dramatics and fierce 
emotionalism. 


Such works grew out of a “sensitive style” 
(Empfindsamer Stil) into a movement in German 
literature—Sturm und Drang is the title of a 1776 
Klinger play—that relished emotional, tormented 
feelings. Echoes of the Sturm und Drang in 
Mozart include parts of Idomeneo and the statue 
scene in Don Giovanni. The late 1760s and early 
1770s were an early foreshadowing of the 
Romanticism that would appear 30 years later. 


The form of Symphony No. 49 harks back to the 
mid-Baroque form of sonata da chiesa (church 
sonata) in that it begins with a slow movement 
(Adagio) with the fast movement second (instead 
of the reverse). All four movements are in the 
gloomy key of F Minor; only the trio in the 
Minuet adds a bright spot of F Major. 
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During Haydn's first extended stay in London, 
January 1791 through July 1792, he produced 
symphonies 93 through 98 for the impresario J. P. 
Salomon. Haydn wrote Symphony No. 103, 
“Drum Roll,” during his second trip. At 62 he had 
returned to London in early 1794 for a year and a 
half, during the latter part of which he worked for 
a newly launched “Opera Concerts” series under 
the direction of violinist G. B. Viotti. The orchestra 
at his disposal was unusually good and large—with 
60 musicians and nearly 40 strings. 


On March 2, 1795, at the King’s Theatre, Haydn 
conducted the first performance of Symphony No. 
103, composed that year. The next day’s Morning 
Chronicle reported: “Another new [symphony] by 
the fertile and enchanting HAYDN, was performed; 
which as usual has continuous strokes of genius, 
both in air and harmony. The Introduction excited 
the deepest attention, the Allegro charmed, the 
Andante was encored, the Minuets, especially the 
Trio, were playful and sweet, and the last movement 
was equal, if not superior, to the preceding” 


The “Drum Roll” Symphony is nicknamed because 
of the opening timpani roll in the first bar. A slow, 
almost formless theme rises out of the basses and 
gradually achieves a shape. This technical ability to 
mold material from seeming nothingness—a simple 
timpani roll—stood Haydn well a few years later 
when he depicted the universe constructed out of 
emptiness in The Creation. 


Wolfgang Amadeé Mozart 


The slow movement is a double variation set in 
which the two themes alternate between C 
Minor and C Major. After the Minuet movement 
the Finale is based on an actual Croation folk 
melody, although Haydn usually invented his folk 
tunes. As a young man Haydn had been 
interested in collecting folk tunes and 
participated in street serenades. The rustic 
quality of the folk element brings the music 
closer to the pastoral. 





As a young man Haydn had 
been interested in collecting 
folk tunes and participated 


in street serenades. 





Mozart may have composed the amiable and 
brilliant two-piano concerto, K. 365, between 
1775 and 1777. He wrote another double concerto, 
the Concerto for Flute and Harp, K. 299. When 
younger, he and his sister Nannerl (Maria Anna) 
had performed four-hand music at the 
harpsichord (an unusual practice at the time). 
Although we have few records of Mozart 
performing in public during the late 1770s, on one 
concert at the Salzburg court in September 1780 
he and his sister performed the concerto for two 
keyboards played today as well as a Sonata for 
piano four hands in D, K. 381/123a. 
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Mozart played this “double concerto” again in 
Vienna the next year. One of his female patrons 
and pupils there, Josepha Barbara von 
Auernhammer, wanted to play this work with her 
teacher. Mozart wrote Leopold, “Fraulein von 
Auernhammer has been pestering me something 
awful about the double concerto.” The two did 
perform the work together, privately on November 
23, 1781 and publicly on May 2, 1782. For this Vienna 
version Mozart added two clarinets, two trumpets, 
and kettledrums to the outer movements. Today's 
performance keeps the original Salzburg version. 


The form is the typical three-movement structure. 
The opening tutti and the entrance of the pianos 
are similar to each other, and several ideas from the 
exposition reappear in the development. In the 
development a massive build-up on the dominant 


seventh leads not to the expected main theme, 
but rather to a phrase from the orchestra tutti, 
When the first theme finally returns, it wanders off 
into E-flat Minor—unusual in the recapitulation. 
The slow, second movement is attractive and 
conversational, especially in its dialogue between 
the first violins and oboe in the tutti that is then 
repeated between the two pianos. The energetic 
finale is a sonata-rondo form with two themes. 


-Andrea Olmstead 

Ms. Olmstead has been the Society's Christopher 
Hogwood Research Fellow since 2005. The author 
of three books on Roger Sessions and of Juilliard: A 
History, she has published numerous articles and 
CD liner notes, produced recordings, and taught 
Music History for 32 years. 


RESPONSE TO HAYDN’S LONDON 


SYMPHONIES 


“But what would you now say to his new 
symphonies, composed expressly for these 
concerts and directed by himself at the 
pianoforte? It is truly wonderful what sublime and 
august thoughts this master weaves into his works. 
Passages often occur that render it impossible to 
listen to them without becoming excited. We are 
altogether carried away by admiration and forced 
to applaud with hand and mouth. This is especially 
the case with Frenchmen, of whom we have so 
many here that all public places are filled with 
them [as refugees from the Revolution]. You know 
that they have great sensibility and cannot restrain 
their transports, so that in the midst of the finest 
passages in soft adagios they clap their hands in 
loud applause and thus mar the effect. In every 
symphony of Haydn the adagio or andante is sure 
to be repeated each time after the most 
vehement urging. The worthy Haydn, whose 
personal acquaintance | highly value, behaves on 


these occasions in the most modest manner. He is 
indeed a goodhearted, candid, honest man, 
esteemed and beloved by all.” 

—Anonymous correspondent for the Weimar 
Journal des Luxus und der Modern, March 25, 1794. 


Charles Burney wrote of the composer in 1789: 
“[Haydn] is now as much respected by professors 
for his science as invention. Indeed, his 
compositions are in general so new to the player 
and hearer, that they are equally unable, at first, to 
keep pace with his inspiration . .. There is a general 
cheerfulness and good humour in Haydn's allegros, 
which exhilerate every hearer. But his adagios are 
often so sublime in ideas and the harmony in 
which they are clad, that though played by 
inarticulate instruments, they have a more 
pathetic effect on my feelings, than the finest 
opera air united with the most exquisite poetry.” 
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Each musician reads from the same score, but each brings his own 


artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
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THE HANDEL AND HAYDN SOCIETY 


Have you enjoyed this performance? Do you believe in quality music 
education for local schoolchildren? Then please join the committed society 
of individuals whose support keeps Handel and Haydn Society at the 
forefront of Historically Informed Performance and of arts education. 


BY MAIL Send check or credit card number to: 
Handel and Haydn Society 
300 Massachusetts Avenue 
Boston, MA 02115 


Log on to www.handelandhaydn.org 
and click on “Contribute” 


Please contact Rachel King at 
617 262 1815 or rking@handelandhaydn.org 
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Artist Profiles 


Sir Roger Norrington, conductor 





A native of Oxford, England, Sir Roger Norrington 
has been a pioneer in the field of historically 
informed performance since he founded the 
Schutz Choir in 1962. He went on to create the 
London Classical Players in 1978, with whom he 
toured and made numerous seminal recordings, 
including the famed series of Beethoven 
symphonies. Sir Roger's work on scores, sound, 


orchestra size, seating, and playing style has had a 
profound effect on the way 18th and 19th 
century music is now perceived. He is in great 
demand by symphony orchestras worldwide and 
regularly conducts major orchestras in Berlin, 
Vienna, Salzburg, Amsterdam, Paris, New York, 
Boston, San Francisco, Los Angeles, Chicago, and 
London. Since 1998, Norrington has been Chief 
Conductor of the Radio Symphony Orchestra of 
Stuttgart. Sir Roger made his Boston debut in 
1987 conducting Haydn’s The Seasons for the 
Boston Early Music Festival. He joins the Handel 
and Haydn Society this season as Artistic Advisor 
and makes his debut leading the Society in this 
program. An interview with Sir Roger appears on 
page 17 of this program. 


Handel and Haydn Society 


Celebrating its 192nd season, the Handel and 
Haydn Society is a chorus and period-instrument 
orchestra known internationally for “infusing the 
music of the past with pure headlong energy” 
(Boston Globe). Under the leadership of Artistic 
Advisor Sir Roger Norrington, Principal 
Conductor Grant Llewellyn, and Conductor 
Laureate Christopher Hogwood, the Society 
offers historically informed programs of music 
from the Baroque and Classical eras. Recent 
seasons have featured a series of staged operas 
and programs with dance, including Monteverdi's 
Vespers, Purcell's Dido and Aeneas, and 
Monteverdi's Orfeo. The Society also has 
featured the Boston debut of many rising stars, 


such as tenor Placido Domingo and sopranos 
Dawn Upshaw, Sylvia McNair, and Christine 
Brewer. Handel and Haydn may be heard 
nationally on NPR's prestigious SymphonyCast 
program and on numerous recordings, such as the 
Grammy Award-winning Lamentations and 
Praises, All is Bright, and the best-selling PEACE 
which has appeared twice in the top ten on 
Billboard Magazine's Classical Chart. The Society's 
award-winning Educational Outreach Program 
provides opportunities to learn about and 
perform classical music for more than 10,000 
public school students throughout greater 
Boston each year. 
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Robert Levin, fortepiano 





Pianist Robert Levin has been heard in recital, as 
soloist, and in chamber concerts throughout the 
United States, Europe, Australia, and in Asia. His 
solo engagements have included the orchestras of 
Atlanta, Berlin, Birmingham, Boston, Chicago, 
Cleveland, Detroit, Los Angeles, Montreal, Utah 
and Vienna with such conductors as James Conlon, 
Bernard Haitink, Sir Neville Marriner, Seiji Ozawa, 
Sir Simon Rattle, and Joseph Silverstein. On period 
pianos he has appeared with the Academy of 


Ancient Music, the English Baroque Soloists, the 
London Classical Players, and the Orchestra of the 
Age of Enlightenment with Christopher Hogwood, 
Sir Charles Mackerras, Nicholas McGegan, Sir Roger 
Norrington, and Sir John Eliot Gardiner. After more 
than a quarter century as an artist faculty member 
at the Sarasota Music Festival, he was made 
Associate Artistic Director in 2004 and will succeed 
Paul Wolfe as Artistic Director in 2007. He has 
made numerous major-label recordings of works 
by Mozart, Beethoven, Bach and others. In 
addition to his performing activities, Robert Levin 
is a noted theorist and Mozart scholar, and is the 
author of a number of articles and essays on 
Mozart. A frequent guest of the Handel and 
Haydn Society, he last appeared with the 
organization in January 2002, in a Jazz/Classical 
program conducted by Grant Llewellyn. 


Ya-Fei Chuang, fortepiano 





Acclaimed by critics in the United States and abroad 
for performances of stunning virtuosity, refinement, 
and communicative power, pianist Ya-Fei Chuang 
has appeared at such festivals as the Beethoven 
Festival in Warsaw with Christoph Eschenbach, at 
the European Music Festival, the Schleswig-Holstein 
Festival, the Brahms-Tage, the Bach Festival in 
Leipzig, the Shannon Festival, Ravinia, Sarasota, 
Celebrity Series in Boston, and the Oregon Bach 
Festival. She has performed in venues such as the 


Cologne and Berlin Philharmonien, Schauspielhaus 
Berlin, Gewandhaus Leipzig, National Philharmonic 
Hall Warsaw, Boston’s Jordan Hall and Symphony 
Hall as a duo partner with Kim Kashkashian and 
Robert Levin, and is a member of the chamber 
ensemble Mistral. Ms. Chuang has appeared with 
members of the Philadelphia Orchestra, Berlin 
Philharmonic, and Boston Symphony Orchestra. 
Upcoming engagements include concerts with the 
City of Birmingham Symphony Orchestra and the 
New York Philomusica. Ms. Chuang first performed 
on television in her native Taiwan at the age of 8 
and gave her first public recital at age 9; she was a 
prizewinner in the Cologne International Piano 
Competition at age 18. Ms. Chuang makes her 
debut with the Handel and Haydn Society in these 
performances. 
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A GRAND SEASON FINALE for _ FRI, APRIL 13, 8.00PM 
soloists, orchestra, and chorus! SUN, APRIL 15, 3.00PM 


This magnificent Haydn oratorio depicts the | SYMPHONY HALL 

four seasons through vivid musical imagery 301 Massachusetts Ave, Boston 
including a hunt, a crashing thunderstorm, 

and a striking sunrise. Experience it with Karina Gauvin, soprano 

one of the world’s most renowned Christopher Genz, tenor 
conductors, SIR ROGER NORRINGTON. Giinther Groissbéck, baritone 


TICKETS START AT JUST $15! 


ORDER TODAY 
617 266 3605 ¢ www.handelandhaydn.org 
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A Conversation 
WITH SIR ROGER NORRINGTON 





The eminent conductor Sir Roger Norrington joins the 
Handel and Haydn Society this season as Artistic Advisor. On 
an earlier visit to Boston, he sat down with the Society to 
discuss historically informed performance, vibrato, and the 


music he will conduct this year. 


How does it feel to return to Boston, conducting Palestrina, and other English madrigalists. Everything 

the Handel and Haydn Society? really started with the Schutz Choir, which | 
founded in 1962. The repertoire we presented was 

RN: Great! It’s very nice to be here again. | have early so we had to find out how to perform it. And 

very fond memories of working with the Boston gradually that led to what kind of instruments one 

Early Music Festival and with the Boston should use. And then | ran into like-minded 

Symphony. I've been conducting many modern instrumentalists and singers; they incited me and | 

instrument orchestras over the years, and, in a incited them, and things got going. 

sense, coming to Handel and Haydn is returning to 

my roots. How has historically informed performance 
evolved over time? 

How did you get involved in the historically 

informed performance movement? RN: It isn’t in the forefront like it used to be 15 
years ago. | mean, of course it’s still there, but it’s 

RN: As a child | always felt comfortable around ceased to be shocking. It's much more mainstream. 


early music. At home we used to sing William Byrd, But what's happened to it as far as I'm concerned is 


7 


18 
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that I'm really taking it to the modern orchestras. In 
a sense coming to Handel and Haydn is returning 
to the roots and finding out what we can do with 
the orchestra here, whereas in a sense the frontline 
is moved on to what one can do with the 
Cincinnati Symphony and the Vienna Philharmonic, 
both of which I've conducted. But, of course, that 
always needs feeding with work on original 
instruments and reminding oneself how they 
sound. 


How do you approach bringing historical 
performances to modern orchestras? 


RN: When | first starting conducting them | would 
work on seating, size, bowing, articulation, and 
tempo. Now | focus on creating a pure orchestral 
sound with no vibrato. It’s a glorious, gritty, and 
exciting sound. Recently, | conducted the 
Cincinnati Symphony in music by Haydn. You 
couldn't see a hand move and the musicians were 
fantastic. They adored it. 


Why is vibrato important? 


RN: Vibrato doesn’t just concern early instruments 
or singers. You know, prior to the 1940s, the whole 
world was a non-vibrato world. Everything sounded 
completely different and amazingly it wasn’t that 
long ago. Even singers like Caruso had a small 
vibrato. The change to heavy vibrato was like 
smoking. Smoking became very fashionable in the 
1920s. And now, where are the smokers? They're 
standing outside looking miserable. 


What will it be like working with Handel and 
Haydn Society? 


RN: | will be able to do what | want in 5 minutes 
with the Handel and Haydn Society, but it might 
take a week with a modern orchestra. Early music 
orchestras all speak the same language as | do. It’s 
why it’s so important to have groups like the 
Handel and Haydn Society around. They remind 


people what the music actually sounded like in the 
time it was written. 





Haydn is the “king.” He’s just 
stunning. His symphonies are 


engaging, witty, and grand. 





In Handel and Haydn’s 2006-2007 season, you're 
conducting music by Haydn. Why did you choose 
his music? 


RN: Haydn is the “king.” He's just stunning. His 
symphonies are engaging, witty, and grand. They're 
also very difficult to play. That’s one of the 
attractions for me. It’s a bit like mountaineering. 


What are the challenges? 


RN: A lot of them are technical such as note length, 
tempo, articulation, phrasing, and where the 
music's going. In Tchaikovsky, it’s pretty clear what's 
happening, but with Haydn it isn’t that obvious. 


What do you look forward to in preparing and 
presenting Haydn's The Seasons, which you will 
conduct in April? 


RN: It’s a beautiful piece—even better than The 
Creation. If you don't know how to play Haydn, 
you may as well not start doing it, but if you do, it’s 
very simple: the story unfolds, the beautiful 
pictures of the countryside... the music praises 
itself. The orchestration is perfect, the singing parts 
are perfect. It’s a very, very beautiful, touching 
work and | love to do it. Actually, the first piece | 
ever conducted in Boston was The Seasons, in 1987. 


CHRISTOPHER HOGWOOD 
Conductor Laureate 


HANDEL AND HAYDN SOCIETY 





UPCOMING CONCERTS 


VIVALDI AND BACH: 
BAROQUE BRILLIANCE 


David Stern, former Principal Guest Conductor of 
Concerto Kéln and Opera de Rouen, conducts 
virtuoso concertos and orchestral suites. 


Works by Bach, Vivaldi, and Telemann 


FRI, FEBRUARY 9, 8.00PM 
SUN, FEBRUARY Il, 3.00PM 


LOVE SONGS 


Joy, rapture, longing! Grant Llewellyn leads the 
Handel and Haydn Chorus in Monteverdi's Songs of 
Love and Brahms' delightful Love Song Waltzes! 


NEC's Jordan Hall 


FRI, FEBRUARY 23, 8.00PM 
SUN, FEBRUARY 25 8.00PM 


NEC’s Jordan Hall 


CALL, CLICK, OR VISIT! 


CALL 61/7 266 3605 


CLICK §=www.handelandhaydn.org 
VISIT the Handel and Haydn Society Box Office in Horticultural Hall, 
300 Massachusetts Ave in Boston, Monday to Friday, 10am to 6pm 


MOZART, HAYDN & 
HOGWOOD 


Don't miss Christopher Hogwood conducting 
Mozart’s Clarinet Concerto in a historic arrangement 
for flute with Christopher Krueger, and the 
Fantasy for Organ by Mozart, arranged for strings. 
Also, Haydn's ingenious Symphony No. 98. 


FRI, MARCH 2, 8.00PM 
SUN, MARCH 4, 3.00PM 


HAYDN: THE SEASONS 


Thrill to Sir Roger Norrington’s interpretation of 
Haydn's glorious portrayal of the four seasons. This 
masterpiece for chorus and orchestra includes 
musical descriptions of a hunt, a crashing 
thunderstorm, and a striking sunrise. 


Symphony Hall 


FRI, APRIL 13, 8.00PM 
SUN, APRIL 15, 3.00PM 


Symphony Hall 
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DITO 
The Real Ideal 


A COLLECTION OF THE WORLD’S MOST BRILLIANT DIAMONDS AND SETTINGS 


LUX BOND & GREEN 


RY PaO i £.32.) 


BOSTON 416 BOYLSTON STREET (617) 266-4747 WELLESLEY 60 CENTRAL STREET (781) 235-9119 
GREENWICH WESTPORT WEST HARTFORD GLASTONBURY HARTFORD SOUTH WINDSOR 
MOHEGAN SUN _ 1-800-LBGREEN www.LBGreen.com 





HANDEL AND HAYDN SOCIETY 


Administration 


Sir Roger Norrington, Artistic Advisor 

Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Chief Executive Officer 


Robin L. Baker, Director of Education 

Samantha Basso, Box Office Assistant 

Sue D'Arrigo, Audience Services Manager 

Christine J. Duncan, Development Assistant 

Lisa Graham, Conductor-Young Women's Chorus 

Donna Huron, Development Consultant 

Nancy Igoe, Office Manager 

Michael E. Jendrysik, Artistic Services Manager 

Erika Keith, Box Office Intern 

Rachel C. King, Acting Director of Development 

Jesse Levine, Music Librarian/ Production Manager/ 
Personnel Manager 


PHAGE 


A CHORAL ALBUM FOR OUR TIMES 


A rich collection of strikingly beautiful a 
cappella works illuminating themes of 
‘peace, hope and reconciliation from the 
rule(s @-lileM a-\Veln miele (-19\2 


AVAILABLE ONLINE! 
TAWA Aar-ValeK-1C-Valelar-bielame) ¢- 





Anne Kyungeun McEttrick, Marketing Intern 

Sarah Morrow, Box Office Assistant 

Kait O'Neal, Marketing Intern 

Carla Ramlal, Annual Fund Manager 

Kathryn Schmidt, Development Intern 

Gregg D. Sorensen, Director of Marketing & Public Relations 
Joseph Stillitano, Conductor—Young Men's Ensemble 

Brian R. Stuart, Associate Marketing Director 

Heather Tryon, Conductor-Singers and Youth Chorus 
Casner & Edwards, LLP, Of Counsel 


2006-2007 
Season 


MUSICA 
SACRA 


MARY BEEKMAN 
ARTISTIC DIRECTOR 


SATURDAY, OCTOBER 28, 2006, 8:00 PM 

The Devil Calls the Tune: Choral Music for Halloween 
Works by Josef Haydn, Irving Fine, Josef Rheinberger, 

Robert Lucas Pearsall, Samuel Barber, and others. 
Post-concert reception, costume party,and raffle 


SATURDAY, DECEMBER 16, 2006, 8:00 PM 
American Christmas 

Christmas music from the folk songs of Appalachia to the 
urbane music of Bostonian Daniel Pinkham. 

With audience sing-along; post-concert reception for donors. 


SATURDAY, MARCH 31, 2007, 8:00 PM 

Yearning for the Holy in a Divided World 

Choral Works Commissioned by NEW DATE 
the Foundation for Universal Sacred Music. & PROGRAM 
Post-concert reception for everyone. 


SATURDAY, JUNE 2, 2007, 8:00 PM 

What Fools These Mortals Be: _ 

Renaissance Madrigals Celebrating Love 

Works by Morley, Monteverdi, Tallis, Weelkes, Gesualdo, others. 


ALL PERFORMANCES AT 8:00PM 
First Church Congregational, 11 Garden Street, Cambridge, MA 


MUSICA SACRA, P.O.Box 381336 617.349.3400 
Cambridge, MA 02238-1336 www. musicasacra.org 
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pRASStR| tw 


Paris in the Heart of Back Bay 


Breakfast ¢ Lunch e Dinner 
Late Night Dining ¢ Saturday & Sunday Brunch 


| 


PERS be 
te . 
te 
i a ae a 
Ss) 4 As 


120 Huntington Avenue ® Boston, MA ¢ 02116 
617.425.3240 © brasserieyoboston.com 


SAVE THE DATE! 


For the 2007 Gala Benefit & Auction: 


2007 Gala Benefit 


Celebrating Mary Deissler’s 25 years with Handel and Haydn 


SATURDAY, MARCH 24, 2007 
6.30pm to 11.30pm 


Fairmont Copley Plaza Hotel 
Dinner and Dancing « Live Auction 


Proceeds to support artistic initiatives at Handel and Haydn Society; 
with special contributions to launch the Mary Deissler Innovation Fund. 
For more information, please contact Rachel King at 617 262 1815. 





HANDEL AND HAYDN SOCIETY 


Contributors 


Handel and Haydn Society acknowledges the extraordinary support of its patrons, who allow the Society each season to 
continue producing Classical and Baroque music at the highest artistic standards. In appreciation of this generosity, Handel 


and Haydn Society extends benefits and privileges including invitations to exclusive events with the conductors and 


artists, priority ticketing services, and an insider's look into the Society and its mission. To become a patron of Handel and 


Haydn Society or to request additional information, please contact the Development Office at 617 262 1815. 


The following list of patrons acknowledges gifts received between July 1, 2005 and January 8, 2007. 


THE CONDUCTOR’S CIRCLE 


The Conductor's Circle brings together individuals who express their exceptional commitment to the 
Handel and Haydn Society by donating $1,250 or more annually. 


PLATINUM BATON ($25,000 AND UP) 
Mr. & Mrs. William F. Achtmeyer 
Alfred & Fay Chandler 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Stephanie J.L. Gertz 

Mr. & Mrs. Nicholas Gleysteen 

Mr. & Mrs. J. Robert Held 

Karen & George Levy 

Mary & Sherif Nada 

Mr. & Mrs. Michael S. Scott Morton 
Susan M. Stemper & Peter Lieberwirth 
Mr. & Mrs. Wat H. Tyler 

Bonnie & Bob Wax 

Jane & James Wilson 


DIAMOND BATON ($10,000 - $24,999) 
Ms. Julia Cox 
Hon. Simon Eccles 
Joseph M. Flynn 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. Roy A. Hammer 
lan & Jean Harrison 
Dr. Elma Hawkins 
Walter Howard Mayo III 
Sandra Sue McQuay & Michael J. Ruberto 
Ms. Patricia Collins Nelson 
Dr. & Mrs. Maurice M. Pechet 
Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
William & Maureen Shenkman 


Mr. Robert H. Scott & Ms. Diane T. Spencer 


Ms. Catherine B. Taylor 
Ms. Joan Wheeler 
Miriam & Charles Wood III 
Mr. & Mrs. Ronald N. Woodward 
Mr. Christopher R. Yens 
& Ms. Temple V. Gill 
One Anonymous Donor 


GOLD BATON ($5,000 - $9,999) 
Mr. & Mrs. Thomas R. Cashman 
Mr. & Mrs. John F. Cogan, Jr. 
William & Sally Coughlin 
Willma H. Davis 
Mark E. Denneen 
Eugene E. Grant 
Ms. Wanda Kim 
Seth A. & Beth S. Klarman 
Mr. L. Edward Lashman 

& Ms. Joyce Schwartz 
Ms. Winifred I. Li & Mr. William Oliver 
Laura & Thomas Lucke 
Alice McInerney 
Dr. Betty |. Morningstar 
Christopher & Phillida Purvis 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Mr. Alistair Stranack 
Kathleen & Walter Weld 
George & Patricia White 
Janet & Dean Whitla 
One Anonymous Donor 


SILVER BATON ($2,500 - $4,999) 
Mr. David & Dr. Sharman Altshuler 
Amy S. Anthony 

Afarin & Lee Bellisario 

Mr. & Mrs. Bruce L. Blythe 

Mr. & Mrs. Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 

Mr. & Mrs. J. Linzee Coolidge 
Elizabeth C. Davis 

Mary & Jim Deissler 

Howard & Darcy Fuguet 

Ms. Elizabeth Hartley-Brewer 

Mr. Noel Harwerth & Mr. Seth Melhado 
Mr. & Mrs. George Hatsopoulos 
Anneliese & J. Thomas Henderson 


Andrew & Andrea Kennedy 

Mr. & Mrs. Remsen M Kinne III 

Mr & Mrs. Peter Kronberg 

Lois Lowry & Martin Small 

Mr. & Mrs. Richard A. MacKinnon 
Mr. Holt Massey 

Stephen Morrissey & Jill Harnsworth 
Patricia & Stanley Orwell 

Mr. & Mrs. Charles E. Porter 

Mr. & Mrs. Jerome Preston, Jr. 

Judith Lewis Rameior 

Alice E. Richmond & David Rosenbloom 
Ms. Robin Riggs & Mr. David Fish 
Ms. Emily F. Schabacker 

Robert N. Shapiro 

Mr. & Mrs. Stephen A. Shaughnessy 
Jolinda & William Taylor 

Jeffrey & Linda Thomas 

Mr. & Mrs. Andreas Whittam-Smith 
Michael & Rhonda Zinner 


BRONZE BATON ($1,250 - $2,499) 
Dr. & Mrs. F. Knight Alexander 
Kathy & Robert Allen 

Martha H. & Robert M. Bancroft 
Dr. John Biggers & Dr. Betsey Williams 
Mr. Mark Brockmeier 

Mr. & Mrs. Richard Burnes, Jr. 
Barbara & Harlow Carpenter 

Dr. & Mrs. Laurence Chud 

Mr. Robert Cotta 

Mr. Paul A. Cully & Ms. Anne Kisil 
Thomas & Ellen Draper 

James & Catherine Duffy 

Dr. & Mrs. Jeffrey J. Elton 

Emily & Jerome Farnsworth 

Irving & Gloria Fox 

Stephen & Rhea Gendzier 

Anne & David Gergen 
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‘Boston éarly Music Festival 


INTERNATIONAL BAROQUE OPERA @ CELEBRATED CONCERTS ® WORLD-FAMOUS EXHIBITION 
Matthias Maute, recorder Nope Dae ee 
Kristian Bezuidenhout, a 
“chord -_ fully-staged operatic 
harpsichord & organ eno ‘premiere i 


Extravaganza a Due: 
Music of Vivaldi, Bach & Quantz 


January 26 at Paine Hall, Harvard University Diycke 

















Venice Baroque Orchestra 








with Giuliano Carmignola Music by 
Virtuoso Violin Concerti of Vivaldi and Tartini Jean-Baptiste Lully 
February 16 at Emmanuel Church, Boston Starring 

‘ Carolyn S$ d 
The Tallis Scholars Tilak Coote 





Music of Monteverdi, Palestrina, Gombert & Lassus 
March 24 at St. Paul Church, Cambridge Paiste 12- ie 2007 













Trio Medizval a - Cutler Majestic a 
Music of 13*-century France & Italy 3 ‘Theatre 

March 30 at First Church in Cambridge, at 3 
Congregational | Beestoh College m 





Tickets, programs, sound clips, and much more avaiaule at 
Www. 


BEME.ORG, or call 617-661-1812 


listen up 


fel estcilers] man lekile 


ols a atcwellarelalemelamanl=mny-) » 
weekdays 9am to 4pm 


Cs 


ey, hes 


or anytime at wgbh.org/classical 





Mr. John W. Gorman 

Suzanne & Easley Hamner 
Joyce H. Hanlon & Michael Hanlon 
Dena & Felda Hardymon 

Mr. & Mrs. James T. Hintlian 
Ms. Martha Hoar 

Richard & Ilene Jacobs 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Benjamin Kincannon 
Dr. & Mrs. Dieter Koch-Weser 
Kip & Katherine Kumler 

Butler & Lois Lampson 


HANDEL AND HAYDN SOCIETY 


Mrs. Doris A. Lewald 
Jane Manilych & Carl Kester 
Peter G. Manson & Peter A. Durfee 
Harriet & Michael Maunsell 
Mr. Michael McCarthy 
Sharon F. Merrill & John Marino 
Mr. James F. Millea 

& Ms. Mary Ellen Bresciani 
Mr. Anthony T. Moosey 
Robert & Jane Morse 
Dr. Winifred & Mr. Leroy Parker 
Mr. & Mrs. Francis Perkins, Jr. 


INDIVIDUAL SUPPORT 


CHORUS CIRCLE ($500 - $1249) 
Mr. Joseph A. Abucewicz 
Susan Baust 
In memory of Roger T. Baust 
Thomas & Holly Bazarnick 
Ms. Roberta F. Benjamin 
Mr. Richard J. Bishop 
Linda Cabot Black 
Matthew & Marlene Booth 
Mr. & Mrs. Robert H. Bradley III 
Dr. & Mrs. F. Richard Bringhurst 
John & Diane Britton 
Susan O. Bush 
Phyllis H. Carey 
Mr. Keith F. Carlson & Ms. Kathleen McGirr 
Mr. & Mrs. John Chafin 
Robert V. Costello 
Diddy & John Cullinane 
Alice & Roland Driscoll 
Barry & Joyce Eisenstein 
James & Melissa Gerrity 
Joseph R. Godzik 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
Mr* & Mrs. George J. Guilbault 
Robin & Dean Hanley 
Carroll & Molly Harrington 
Mr. & Mrs. Samuel A. Hartwell 
John & Patricia Herrin 
Mr. & Mrs. William Hicks 
Ms. Joan L. Hill & Mr. Eugene D. Hill III 
Dr. Douglas Horst & Ms. Maureen Phillips 
Jeffrey S. Hovis 
Ms. Nancy Irsay 
Ms. Rachel Jacoff 
Mr. & Mrs. Barry C. Kay 
Margot Kittredge 
Drs. Allen & Jeanne Krieger 
Mr. Robert Krueger 
Mr. Paul Laferriere & Ms. Dorrie Parini 
Ms. Waltrud A. Lampe 
Lynne & Jesse Lipcon 
Ms. Julia Lloyd 


Richard & Nancy Lubin 
Mr. & Mrs. Robert E. Lyons 
Samuel & Elizabeth Magruder 
Mr. William B. McDiarmid 
Christopher Mekal & Gilles Quintal 
Mr. & Mrs. Stephen Neff 
Mr. & Mrs. Timothy J. Oyer 
Ms. Charlene Panek 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Mr. & Mrs. Anthony Pell 
Robert Pemberton 
& Barbara Jordan Pemberton 
Mr. Samuel Perry 
Drs. Robert & Veronica Petersen 
James C. Rehnquist 
Dr. & Mrs. William A. Ribich 
Mr. & Mrs. Lucien G. Robert 
Kathryn & William Robinson 
Lois C. Russell 
Kenneth B. Sampson 
Mr. John Schnapp & Ms. Rebecca Boyter 
Drs. Richard & Mary Scott 
Mr. & Mrs. Robert G. Scully 
John & Marilyn Shea 
Theodore Sims & Linda Bui 
June Smith & Steve Pensinger 
John & Jean Southard 
Sir Murray & Lady Stuart-Smith 
Dr. Michael C. Summers 
Mr. Thomas A. Teal & Ms. Anne Nou 
Mr. & Mrs. Jacques Van der Kerkhof 
Judith Verhave 
Mr. & Mrs. James H. Wallace 
Dr. Arthur C. Waltman 
& Ms. Carol Watson-Phillips 
Mr. & Mrs. Robert F. Welborn 
Mr. Edward W. Weld 
Ms. D. Eleanor Westney 
Mr. Stephen Woodsum & Ms. Anne Lovett 


ORCHESTRA CIRCLE ($250 TO $499) 
Ms. Christine L. Adamow 
Steven & Jane Akin 


William & Lia Poorvu 
The Sainer Charity 
Ms. Joan K. Shafran & Mr. Rob Haimes 
S. Parkman & Lisa Shaw 
Mr. & Mrs. Norton Q. Sloan 
David Steadman 

& Sharon Ruatto-Steadman 
Cathleen & Jim Stone 
Vita Weir and Edward Brice 
Mr. & Mrs. Arnold B. Zetcher 
Hon. Rya W. Zobel 


Ms. Anne-Marie H. Applin 
Ms. Robin Baker 
Mr. Edward R. Bedrosian 
Mr. David Begelfer & Ms. Betsy Ann Libby 
Mr. & Mrs. Richard W. Benka 
Mr. Bennett J. Beres 
Richard & Joan Bowen 
Mr. Robert Brack & Ms. Janet Bailey 
Mr. & Mrs. Robert H. Bradley III 
Mr. & Mrs. R. Warren Breckenridge 
Miss Mary Broussard 
Rev. Thomas W. Buckley 
Dr. & Mrs. Ronald B. Campbell, Jr. 
M. Perry & Dawn Chapman 
Dr. Deborah Choate 
Mr. & Mrs. William Christianson 
Mr. & Mrs. Michael Chu 
Mr. Frank Ciano 
Mr. William C. Clendaniel 

& Mr. Ronald Barbagallo 
Christine A. Coakley 
Dr. & Mrs. Mark Conrad 
Mr. & Mrs. Robert C. Cowen 
Amanda & Robert Crone 
William & Joan Crosson 
Ms. Joanne D'Alessandro 
Judy & Jack Duncan 
Mr. Joel Farrell 
Dr. & Mrs. James F. Flagg 
Ms. Deborah L. Freeman 
Mr. & Mrs. Charles L. Gagnebin III 
Mr. A. Carter George 
Peter & Elane Gilmore 
Ms. Kirsten Glindebo 

& Mr. Carl V. Quaeyhaegens 
Ms. Judith Goldberg 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
A. C. Greer 
Mr. & Mrs. Philipp Grefe 
Mr. & Mrs. Theodore C. Haffenreffer 
Mr. & Mrs. Robert C. Hamilton 
David & Rebecca Hamlin 
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Youth Outreach 


HANDEL AND HAYDN SOCIETY 


The Vocal Apprenticeship Program is one of the 
Society's most important educational initiatives, 
addressing the needs of a speciai group of taiented 
urban youngsters—those for wnom the study of 
music can outline a path toward higher education and 
a career in music The program provides intensive 
study along with the mentoring and guidance these 
young singers need to reach their fuil potential 
musicaily, academically. and personaily. 


The program includes four choral ensembies. 


‘Singers trains students age 8-!] who may not nave 
sung in a choir before, or are tearning to read music 


The Youth Chorus features about 50 choristers from 
2| communities. ages |0-l4 The ensemble has made 
multipie appearances at Symphony Hall and made its 
New York City debut last February 


The Young Women's Chorus /s a Musically chailenging 
ensembie for high schoo! age femaies. The group vi 
make its Symphony Hail debut as part of the Societys 


Sing concert on Saturday December 4 


‘ne Young Men's Ensemble ror changing to changed 
male voices (grades “+; is new [his year, thanks To 2 
generous grant trom the Linde Ae Folnslation: 


For more prormtation contact Robin Baker at 


Gi/ 262 i8td. ext Daxer#hanceiandhaydn org 





Mrs. Alice B. Hatch 

Mr. Bruce Hauben & Ms. Joyce Brinton 
Barry & Janis Hennessey 

Jean & R. Michael Henry 

Mr. Thomas F. Hindle 

Ms. Priscilla Hindmarsh 

Ms. Pauline Ho Bynum 

Mr. & Mrs. Barry E. Hoffman 

Mark & Cynthia Holthouse 

Ms. Emily C. Hood 

Peter & Jane Howard 

John & Susan Howland 

Arthur & Eileen Hulnick 

Ms. Sara L. Johnson 

Mr. Paul V. Kelly & Ms. Linda Perrotto 
Mr. Raht Ketusingha & Ms. Teresa Mayors 
James & Carol Kinlan 

James & Judith Kotanchik 

Ms. Linda Kush & Mr. Spencer Morrow 
Ms. Claire Laporte & Mr. Neil Kulick 
Dr. & Mrs. John T. LaRossa 

Charles LeCompte 

Mr. & Mrs. Lawrence R. Levinson 

Ms. Nancy Lukitsh & Mr. Murray Metcalfe 
Ms. Elizabeth MacKay-Gray 

Mr. William K. Mackey 

Charles & Dolores Magraw 

Dr. & Mrs. Edward J. Martens 


INSTITUTIONAL SUPPORT 


PLATINUM BENEFACTORS 
($25,000 AND UP) 

The Boston Foundation 

George Frederick Jewett Foundation 
Jane's Trust 

Linde Family Foundation 
Massachusetts Cultural Council 
Parthenon Group 

Two Anonymous Donors 


DIAMOND BENEFACTORS 

($10,000 - $24,999) 

Alliance Print Group* 

Bank of America Foundation 

Virginia Wellington Cabot Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

The Helen G. Hauben Foundation 

Kingsbury Road Charitable Trust 

E. Nakamichi Foundation 

National Endowment for the Arts 

William E. Schrafft and Bertha E. Schrafft 
Charitable Trust 

SunLife Financial 

Westport Rivers Vineyard and Winery 


HANDEL AND HAYDN SOCIETY 


Mr. William M. McDermott 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Carl M. Nagel 

Mr. & Mrs. Howard P. Nelson 
Mr. & Mrs. Larry Nelson 

Mr. Lorrel B. Nichols, Jr. 

Mr. Bill Nigreen & Mrs. Kathleen 
McDermott 

Ms. Nancy Nizel 

Ms. Marie B. Normoyle 
Scott & Grace Offen 

Richard Ortner 

Mr. Everett W. Page 

Ms. Catherine E. Peterson 
Ms. Karen M. Poage 

Susan & Leo Poverman 
Daniel J. Powell 

John & Suzanne Pratt 

Mr. Harold I. Pratt 

Mr. & Mrs. Tracy D. Pratt 
Frank & Ginny Prout 
Stephen & Geraldine Ricci 
Paul & Ann Sagan 

Paul & Mary Sandman 

Ms. Elizabeth M. Sanning 
Robert & Catherine G. Schneider 
Ute & Tom Schuster 

Mr. & Mrs. Amos Hugh Scott 


GOLD BENEFACTORS 

($5,000 - $9,999) 

Barrington Foundation 

Brookline Bank 

The Catered Affair 

Cedar Tree Foundation 

Clipper Ship Foundation 

Alice Willard Dorr Foundation 

Ann & Gordon Getty Foundation 

Greenewalt Charitable Trust 

John Hancock Financial Services 

Esther B. Kahn Charitable Foundation 

Ratshesky Foundation 

Bessie Pappas Charitable Foundation 

Putnam Investments 

The Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 


SILVER BENEFACTORS 

($2,500 - $4,999) 

Boston Private Bank & Trust Company 
Four Seasons Hotel, Boston* 

Charles and Sara Goldberg Charitable Trust 
Handel House, London* 


Dr. Lawrence Selter 
Mr. & Mrs. Sherwood T. Small 
Mr. & Mrs. Derek A. Smith 
Mr. & Mrs. Daniel Stroock 
Ms. Vilma Thompson 
Mr. David Tosi 
David & Prema Tuerck 
Mr. & Mrs. Richard L. Tuve II 
Ms. Anne Umphrey 
Kent & Nancy Van Zant 
Frank & Beth Waldorf 
Dr. & Mrs. Edward Walk 
Donald & Susan Ware 
Mr. Henry Warren 
Dr. Ruth S. Westheimer 
Ms. Virginia J. Wieland 
Mr. J. David Wimberly 
John & Renate Winter 
Susan & Peter Workum 
Mr. & Mrs. Bernhardt J. Wuensch 
Mr. Clifford $. Wunderlich & Mr. David 
Shuckra 
Mr. & Mrs. John C. Wyman 
Mr. Marc R. Young 
Dr. John Zupancic & Ms. Rachel Leaney 
Two Anonymous Donors 
*deceased 


Landry and Arcari* 

Abbott and Dorothy H. Stevens 
Foundation 

Tables of Content 


BRONZE BENEFACTORS 
($1,000 - $2,499) 

Analog Devices 

Bose Corporation* 

Brockton Cultural Council 
Dean's Sweets of Portland 
Charles Stark Draper Laboratory 
Greenberg Traurig, LLP 
Lawrence Cultural Council 

Lynn Arts, Inc. 

Paula Jac'lyn* 

Ramsey McCluskey Family Foundation 
Talbots 


*Includes support of our 2006 Gala 
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PRINT GROUP, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
¢ Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 








SOCIETY 


Inspired ORCHESTRA 
Rousing CHORUS 


Recordings 


AVAILABLE IN THE LOBBY AT SELECTED CONCERTS 


ALL IS BRIGHT 


ALL TS BRIGHT 


Beautiful vocal works for the 
season featuring the Society's 
acclaimed chorus. Grant 
Llewellyn, conductor. 





PRICE: $15 


PEACE: A CHORAL ALBUM FOR OUR TIMES 

3 Strikingly beautiful a cappella 
works illuminating themes of 
peace. Grant Llewellyn, 
conductor. 





PRICE: $15 


ALEXANDER’S FEAST/ODE FOR ST. CECILIA’S DAY 
Mozart's arrangements of 
music by Handel, performed 
in German. Christopher 
Hogwood, conductor. 





PRICE: $27 (2-CD set) 


HANDEL/ARR. MOZART: MESSIAH 

Mozart's arrangement of 
Handel's Messiah performed 
in English. Andrew Parrott, 
conductor. 


MESSIAH 





PRICE: $27 (2-CD set) 











ARLEEN AUGER: HAYDN ARIAS & CANTATAS 
Haydn (Arias & Cantatas] The legendary soprano Arleen 
os Auger’s 1988 recording with 
the Society. Christopher 
Hogwood, conductor. 


PRICE: $15 


UNTO US A CHILD IS BORN 
a Beautiful, seasonal music by 
game, English composers Byrd and 
i Tallis. Grant Llewellyn, 
conductor. 


QOS) PRICE: $15 


TAVENER: LAMENTATIONS AND PRAISES 
GRAMMY® Award winning 
recording with vocal ensemble 
Chanticleer of this hauntingly 
beautiful liturgical drama. 


PRICE: $15 


CDS MAY BE PURCHASED ONLINE AT 
WWW.HANDELANDHAYDN.ORG 
OR BY CALLING US AT 617 262 1815 


“| Compelling. 





90.gwbur 
One show ends. Another begins. 
You stay tuned in. 


From the East Coast to the Middle East, 
the stories change, 
but your station remains the same. 


Compelling. 


(the way news should be) 





